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INTERNATIONAL RESEARCH PROJECT

Director of the Project:
Eero Tarasti, Professor of Musicology, University of Helsinki;
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All can and have to agree that our global world has undergone enormous changes and crises in
many aspects. There is a hypothesis that societies undergo three phases: first: archaic in which
people and communities live still nature-bound life with cyclical time and with mythological
worldview and traditions; second: socio-semiotic which was the avenue chosen by the Western
world in the emergence of modernity, leading to certain stratified social structures, class,
industrialization, democratic institutions, enlightenment, humanistic Bildung idea, in one word a
certain historic development. The third one is techno-semiotic, the society under modern electronic
and computer technology, with internet, increasing communication, the ‘extase’ of communication,
changing radically the previous structures of social organization.If this idea is taken seriously, it
certainly means that we should not straight ahead reject the cultural traditions and achievements of
the past. Some of them should be preserved which means that we consider some of them to
represent such values which are worth to be believed in still in our techno-period and even to
serve as a kind of ‘lived-in’ models as Claude Lévi-Strauss once said.

That part of our social practices which we find worthwhile to be maintained we can call a
cultural heritage. Such a heritage can be as to its size and scale of whatsoever nature: it can be an
entire living form, culture, it can be a nation, it can be a language almost disappearing (like there
can be languages spoken only by one or two persons), it can be a certain behavior, rite, manner,
myth, value, object, genre, fest, any type of material or spiritual culture of any quantity. So any
sign and particularly its signified, the idea, or value which it represents.

The research project proposed here would be of global nature in the sense that scholars invited
here should each select such a cultural heritage to which he /she feels to be close, in which he/she is
competent, and which he/she considers of value to be preserved. Most often in our techno-semiotic
phase such traditions are under constant threat of vanishing, getting destroyed or simply forgotten
and ignored by our own time and particularly by what we think is future. However, it can also be
simultaneously so that our electronic techno-time can provide us tools hitherto unknown and
efficient for its preservation, restauration and renewal. Situation is hence not only ‘in the search
for time passed’ (4 la recherché du temps perdu a la Marcel Proust) but rather making the chosen
heritage a part of living tradition in future. For any such type of conduct or material or spiritual
thing as cultural heritage we can also distinguish among four modes of ‘being’ so to say, to borrow
from the theory of existential semiotics, such as it is presented in the recent article in the Oxford
Dictionary of Cultural Psychology (ed. by Jaan Valsiner, see Tarasti 2012),

body: how single individuals physically carry the heritage, which kind of corporeal activities it
presupposes to be functional

identity: which kind of personality or ‘habit’ (Ch.S. Peirce) is presumed to be enjoying the
heritage, which kind of stable or less stable identity is necessary for its living and survival

social practice: how the heritage is shared by members of a certain community, how it is enacted
by given social roles within it, how it exists as a routine , almost unnoticeable practice and
tradition, and how it is supported by discourse(s) around it, how it is integrated as a part of social
life, which profession, which groups exercise it



values, norms: which kind of more abstract value and norm system it is manifesting, from which
kind of epistemic ideas it is originating, is it in harmony or in conflict with dominant belief
systems of the society

The project would be funded by the private Finnish foundations and Foreign Ministry of Finland,;
its scholars would be invited to a symposia in Finland and elsewhere. Its products would be
published as anthologies and monographs as well as articles in English; after each symposium of
the project an anthology of its papers will be collected, to which everyone writes an extensive
article, and which will be published by some international publishing house. The editorial work, as
well as publishing issues, symposium and the management of the entire project would be realized
by the office of Prof. Tarasti at the University of Helsinki (Department of Musicology and
Program of Semiotics).

Director of the Project: Eero Tarasti, Professor of Musicology, University of Helsinki; Director of
the ISI; President of the IASS/AIS

Individual projects by invited scholars:

1.Rimantas Astrauskas, Associate Professor of Ethnomusicology at the Lithuanian Academy of
Music and Theater: “Semiotics of Cultural Heritage: Lithuanian Experience of Genres, Calendar
Fests and Folklore”

2.Kristian Bankov, Prof., Director of semiotics program at New Bulgarian University, Sofia:
“Bulgarian cultural heritages”

3.Michael Beckerman, Prof. New York City University, “Czech musical traditions”

4.Majid Behboudi, Arash Noukeyhani, PhD students at University of Toronto: “Iranian
architects in the multicultural Canada

5. Tuukka Brunila, MA student of philosophy and semiotics, University of Helsinki*“Philosophy
as Heritage: philosophy of reason and traditions”.

6.Aurea Dominguez, PhD. in Musicology, University of Helsinki, Postdoc. scholar: “The Heritage
of bassoon performances of 19™ century European art music”

7.Abhijit Dutta, Writer-Researcher, Singapore and India: “Resistance as cultural heritage: The
Role of Memory and Tradition in the Kashmiri Movement"

8.Christine Esclapez, Professeure des Universités, Université d’Aix-Marseille

Frontiéres et passages : interprétation, improvisation et écriture.

9.Said Eslamirad, MA student, Shiraz University: “The Ornaments and Texts in the Walls of
Ancient Monuments of Persepolis”

10.Tristian Evans PhD Scholar at Bangor University, Wales, U.K.: “A Survey of cultural heritage
in the music of Wales”

11.José Enrique Finol, Professor. Maracaibo University: “Anthropo-semiotics of funeral
practices »

12. Tursun Gabitov, Professor, Al-Farabi Kazakh National University, Almaty, Zarina
Mukanova, Doctoral Student PhD, Issmagambetova Zukhra, Professor, Al-Farabi Kazakh
National University, Almaty “The Ancient Kazakh Culture and Mythology as the Foundation of
the Modern Kazakh Culture”,

13.Anuar Galiev, Professor of World Cultures and Civilizations in Kazakh University, Almaty:
“Shaman Culture in the Kazakh Context”

14.Rahilya Geybullaeva, Professor, Head of the Azerbaijani Literature Department

Baku Slavic University: ” Epic theory and cultural strata: Azerbaijani context”

15.Angélica Gonzalez, Professor, University of Caracas: “Funeral traditions among Venezuelian
aboriginals”



16.Tero Halonen, PhD scholar, History, University of Helsinki, “Official State Ceremonies in
Finland as a cultural heritage”

17.Sari Helkala-Koivisto, Ph D Scholar of musicology, Univrsity of Helsinki, “The Culture of
Autist People and its Signs”

18.Bujar Hoxha, PhD, scholar at The South-East European University, Tetovo, Macedonia :
“Identity and Cultural Heritage: Albanian Experience.”

19.Jean-Marie Jacono, Professeur de la Sociologie de Musique, Université d’ Aix-Marseille , et
Fethi Salah, Professeur de musique et musicologie a I’Ecole Normale Supérieure de Kouba a
Alger: « Héritages culturels et situations postcoloniales en Algérie et en France »

20.Holger Kaasik, PhD student, History, University of Helsinki : « Baltic-German culture in
Baltic countries, particularly in Estonia »

21.Katriina Kajannes, Docent in Literature, University of Jyviskyld: “Contemporary Possibilities
of Finnish Literature”

22.Seema Khanwalkar, Professor of Journalism Ahmedabad University: “Indian Folk Culture and
its Contemporary Versions”

23.Pirjo Kukkonen, Professor of Swedish Translation, University of Helsinki: “Det nordiska
litterdra arvet. Den nordlska dimensionen I &versittning: Oversittare och dversittningar mellan
spraken 1 Norden”

24. Tuomas Kuronen, PhD Hanken, “Athletic clubs and leadership: corporeal culture and radical
political change”

25.Altti Kuusamo, Professor of Art History, Turku University: “Italian Mannerism as Art
Historical Heritage”

26.Andres Koénno, PhD Student, Media researcher, Tartu University: “Cultural Heritage as a
Discursive Practice: Mapping Estonian Retrospective of the 2000°s”

27.Alexandros Lagopoulos, Professor emeritus,  Aristotle University, Thessaloniki, “Ancient
Greek Heritage in Urban Structures and Architecture”

28.Antonio Lai, Professeur, Departement de Musique, Université de Paris VIII, « Sardinian
Archaic Traditions Living in Contemporaneity »

29.Bernard Lamizet, Professeur emerite, Universit¢é de Lyon Lumiére 2, « Le Principes du
Journalisme dans la Politique Francaise »

30.Massimo Leone, Professor of Semiotics and Cultural Semiotics, University of Torino:
“Inheriting Religion: the Cultural Semiotics of Devotional Heritage.”

31.Grisell Macdonel, Doc student at University of Helsinki, “Performance practice of 19" century
European classical music, particularly double bass; works of Bottesini in the light of existential
semiotics”.

32.Marko Marila , Doc student at the University of Helsinki: “Archaeology and Cultural
Heritages. Elaborating Theoretical Models by the Peircean Semiotics”

33.Dario Martinelli, Professor of Musicology, Kaunas University of Technology: “Music as
Resistance and Politics: song movements in Finland, Lithuania and Italy”

34.Roberto Mastroianni, Researcher of Semiotics, Aesthetics and Philosophy, University of
Torino: “Existential Semiotics, Philosophical Anthropology and Anthroposemiotic”
35.Jean-Claude Mbarga, Professeur a 1’Université de Yaoundé, Cameroun : « The Vestimentary
Sign as a Sign of Cameroonian Cultural Heritage »

36.Ricardo Monteiro, Professor of Semiotics at Universidade Anhembi Morumbi in Sao Paulo :
« Semiotic heritage of Native Brazilian Communities »

37.Lina Navickaite-Martinelli, Doctoral Student, University of Helsinki: “Ludwig v. Beethoven
as Heroic Token of Piano Performance Art: Preserving and (Re)interpreting the Musical Canon”
38.Zeynep Onur, Professor of Architecture, Dean of the Faculty of Architecture, Cankaya
University, Ankana, Tanah Ziya, Professor, Onur Ayse Ece, PhD Student: “Effects of the
Republic (1923) and its Reflections in Architectural Tectonics in Turkey: Turkish Modern
Architecture Movement”



39.Vesa Matteo Piludu, PhD Student Religion Studies, University of Helsinki: “The Songs and

Rituals of the Bear: an Evergreen Finnish Myth”

40.Martin Polak, PhD Student at Masaryk University, Brno, Czech Republic: “Czech-Finnish

Musical Folklore: Comparative Study”

41.Niclas Sandstrom, doctoral student, Education, University of Helsinki: “The transmission of

heritages in teaching situations for the youth cultures in a postmodern society”

42.Lorenzo Santoro, Postdoc scholar, University of Rome, “The Idea of = Heroism in

Writers d’Annunzio, Hoffmansthal and Rolland and its Impact on European Identity”

43.Anthony Seeger, Emeritus Professor of Ethnomusicology UCLA, Research Associate at
Smithsonian Institue, Folkways Recordings: “Cultural Heritages of Brazilian
Autochtonous People”

44 Hamid Reza Shairi, Directeur du Departement du Francais a 1’Université Tarbiat Modares,

Teheran : « Quand les valeurs existentielles déstabilisent 1’enonciation. le cas de la poésie et des

miniatures persanes »

45.Dmitriy Shumilin, PhD Scholar at State Institute of Art History, St. Petersburg: “Russian

Spiritual Heritage from fin de siécle to Our Time in the Arts and Philosophy”

46/Gino Stefani, Stefania Guerra Lisi, emeritus professors, Rome, directors of Globalita di

linguaggi Institute and Sinestesiarte project “Italian Baroque arts animated by the semiotic

approach of prenatal styles”

47.Kalliope Stiga, postdoc scholar, Athens University, “Music and Ideology in the Light of the

Output of Mikis Theodorakis”

48.Marjo Suominen, Doc. student at University of Helsinki: “Baroque Opera and its Authentic

performance: Work Identity in the Modern Times: the Case of G.Fr. Handel”

49.Mieczyslaw Tomaszewski , Professor of Music, Cracow Music Academy: “European Music

Tradition from Beethoven to Chopin”

50.Anu Valtonen, Professor of  Marketing, Lapland University; Aki-Mauri Huhtinen,

Professor, Finnish National Defense University: “Techniques of the Body in the Military”

51.Ifigeneia Vamvakidou, Professor of Early Childhood Education, Andromachi Solaki,

Lazaros Papoutzis, PhD Students at University of Western Macedonia: “The Representation of

Sports in the Visual Material of the 2004 Athens Olympic Games’ Opening Ceremony.”

52.Elzwieta and Zdzislaw Wasik, Professors at Poznan University “Existential  Issues in the

Phenomenology of Language”

53.Wei Quanfeng, Ass. professor in Foreign Languages, Sichuan University : « Research of Yi

Jing from Perspective of Existential Semiotics »

54.Heidi Wirilander, PhD Student of Museology, University of Jyvéskyla: “Cultural Heritage as a

Process: Museums, Libraries and Archives as Places of Collective Memory”

55.Vilmos Voigt, Prof. emeritus, of folklore, Eotvés Lorand University, Budapest: « The

Existential Theory of Hungarian Dance Houses »

56.Lu Zhenglan, Henry Yiheng Zhao, Professors of Semiotics, University of Sichuan, “The

Chinese History and Culture in Contemporary Cinema in China”



CemMuOTHKA KYJIbTYPHOI0 HacJIeAusl, BcmoMuHas, OGHOB/IeHHE U BOCCTAHOBJIEHHE
MeskayHapoaIHbIH HCCIe10BaTeNIbCKUN MPOEKT, padounii miiad, Ha nepuon 2013,2014 u 2015

Bce MOryT U JOIKHBI COTIIACUTBCS, YTO HAIll INI00ATBHBIN MUpP MpETepIesl OrPOMHBIE U3MEHEHUS U
KPHU3UCBl BO MHOTUX acrekrax. CyliecTByeT runoresa, 4To oOLIecTBO IPOMTH TPH FTama: MepBbIi:
apXanyHbIi, B KOTOPOM JIIOJM M COOOIIECTBA JKUBYT J0 CHX IOpP MPUPOJAA CBSI3AHHOTO JKU3HB C
LUKIMYECKOIO BPEMEHH M C MH(OJIOIMYEeCKMM MHPOBO33pEHHEM U TpalulusMu; Btopoii:
COLIMANIbHO-CEMHOTHYECKUI KOTOPBIA ObUI HPOCIEKT BHIOpPAaH 3amaJHOTO MHUpPa K MOSBICHHIO
COBPEMEHHOCTH, IPHUBOJUT K HEKOTOPBIM CIOMCTBIX COLMAIBHBIX CTPYKTYp, KJacca,
UHAYCTpUAIU3alus, JIEMOKPATUYECKUX HWHCTUTYTOB, IIPOCBELICHMs, TI'yMaHUCTHUYECKON uIen
Bildung, onuum cioBoM yBepeH HCTOpUUYECKOro pa3BUTHA. TpeTHil TEXHO-CEMUOTHYECKUIA,
OOIIECTBO B COBPEMEHHBIX 3JEKTPOHHBIX M KOMIBIOTEPHBIX TEXHOJIOTHH, ¢ VIHTEepHETOM,
yJydllIeHne B3aUMOICHUCTBUS, B «3KCTa3a» OOLIEHMsI, KOPEHHBIM 00pa3oM MEHsSeTCs Mpeablayline
CTPYKTYpPBI COLIUAJIbHON OpraHu3aluu.

Ecnu 3Ta ues BOCIpUHUMAETCS CEpbE3HO, 3TO, OE3YCIOBHO, 03HAYAET, YTO MbI HE JOJIKHBI IIPSIMO
OTBEPraloT KyJIbTYpPHBIE TPAJUIMUA U JTOCTHKEHUS MPOIuIoro. HekoTopble W3 HUX TOJKHBI OBITH
COXPAHEHbI, YTO O3HAYaeT, 4YTO Mbl PACCMOTPUM HEKOTOPbIE M3 HHUX IPEACTABIAIOT TAaKUE
LIEHHOCTH, KOTOPbIE CTOUT BEPUTH B €IlI€ B HAILLIEM TEXHO-TIEPUOJ U JJa)KEe B Ka4ECTBE CBOETO pojia
Mozenu "xmi-B", kak Kinox JleBu-Ctpocc Kak-To ckazall.

OTO0 YacTh HAIIUX COLMAIBHBIX MPAKTUK, KOTOPHIE Mbl HAXOJUM CTOUT MOJAEPKUBATh, Mbl MOYXKEM
Ha3BaTh KyJIbTypHOE Hacieaue. Takoe Hacieaue MOXET ObITh TakuM, YTOOBI €ro pasmepa U
MacmTaba JI000ro xapakrepa: 3TO MOXKET ObITh BCsl (hopMa KM3HHU, KYJIbTypa, 3TO MOXKET OBITh
HapoJ, 3TO MOXKET OBITh S3bIK IOYTH McCYe3aeT (HalmpuMep, MOXET ObITh S3BbIKH, Ha KOTOPBIX
TOBOPST TOJBKO HA OJMH WMJIM J[BA YEJIOBEK), TO MOXKET ObITh ONPEEIIEHHOE IOBEIEHUE, 00psi,
LepeMoHus, MU(, 3HauUCHHE, OOBEKT, JKaHp, Mpa3JHUK, JIIOOOW THUN Marepuaja WIM TyXOBHOU
KYJIBTYpHI JTFOOOM KoJmuecTBe. Takum o0pa3zom, Jr000i 3HaK M OCOOEHHO €ro o3Havyaemoe, ujes,
WM 3Ha4Y€HUE, KOTOPOE OH IPEICTaBIISIET.

HccnenoBaTenbCkuil MpOEKT, MPEIOKEHHBIN 3/1eCh OyaeT Ii1o0aabHbId XapaKTep B TOM CMBICIIE,
YTO y4yeHblE, NPUIJAlICHHbIE 3[€Ch JOJDKHBI APYr BBIOEPUTE TAKOI'O KYJIBTYPHOI'O HACIEUs, K
KOTOPOU OH / OHA YYBCTBYET, UTOOBI OBITH PSIIOM, B KOTOPOM OH / OHA SIBJISIETCS KOMITIETEHTHBIM H
KOTOPBIM OH / OHa CUMTAaeT 3HaYeHUs JOJDKHBI ObITh COXpaHEeHbl. Yalle BCero B HaIIMX TEXHHUKO-
CEMHOTUYECKUI (a30BbIX TAKUX TPATULUN HAXOMATCSA IMOJ MOCTOSHHOW Yrpo30M HCUE3HOBEHUS,
NorudaroT WIK MPOCTO 3a0bUTH, U1 UTHOPUPYETCS Hallle BPEMsI U, B YACTHOCTH TE€M, YTO MBI IyMaeM,
310 Oynymee. TeM He MeHee, OH TaK)K€ MOXKET OBbITh OJIHOBPEMEHHO, TaK YTO Hallla 3JIE€KTPOHHAs
TEXHO-BpEMsI MOKET MPe0CTaBUTh HaM MHCTPYMEHTHI J0 CUX MOp HeU3BECTHbIE M 3((HEKTUBHBIM
JUI €r0 COXpaHEHUus, pecraBpaluu U oOHOBieHusA. CuTyalus, CI€A0BATEIbHO, HE TOJIBKO «B
nouckax mpomwio Bpems" (La Ha mobutens aro Temps 3acaxe a1 Mapcens IIpyct), a ckopee
JieNlaeT BBIOpPAHHYIO HAcJeAMe 4YacTh >KMBOW Tpaauuuu B OynymeM. Jlns mo0oro Takoro tuma
MIOBE/ICHNS WM MaTepUaJbHOMY WJIM JYXOBHOMY BEIlM, KaK KyJbTYpHOIO HAcIEAMsl Mbl TaKkKe
MOKEM pa3InyaTh 4YeThlpe pexHuma «ObITHE», TaK CKa3aTh, 3alMMCTBOBAaTh U3 TEOPUHU
HK3UCTEHIIMAIBbHBIX CEMMOTHKH, HAIIPUMeEp, KaK 3TO MPEACTaBIECHO B HeJaBHeH craThe B Okcdopae
CITOBaph KyJabTYpHO# rcuxosioruu (o pea. Slan Valsiner cm Tarasti 2012),

TEJO: KaK OT/AEIbHbIC JI0AN (U3UUECKH HECTH HaCleAne, KOTOPOE BPOJAE TENECHBIX AEATEIbHOCTU
Mpeoaraer, YTo0bl ObITh GYHKIIMOHATBHBIM

Identity: kakoit Bua nmunoctH wim «upuBblakn» (U.C IMupc), kak mpeamonararoT, HaclaxIasch
Hacjeaue, KOTOpOE€ CBOEro poja CTaOWIbHBIM HJIM MEHee CTaOWIbHBIM HIAEHTUYHOCTU
HE00X0AUMO, UTOOBI €€ KU3HU U BBDKUBAHUS

collajbHas MpaKTUKA: KaK Hacjelue BCEMHU YJIEHaMHM OIPEJEIEHHOTO COOOIIecTBa, Kak 3TO
IIPUHATOTO JAHHBIX COLMAIbHBIX POJIEM B HEH, KaK ATO CYIECTBYET B BUJE MOANPOTPAMMBI, IIOUTH
HE3aMEeTHO MPAaKTHKHU U TPAJULUU, U KaK OHA MOJIep)KUBAETCA IUCKypca (OB) BOKPYT 3TO, KaK OHa
MHTETPUPOBAHA B paMKaX COLMAIbHON )KU3HM, KaKyl0 MPO(eccHio, KOTopas IpyIibl HMEIOT €ro



LIEHHOCTEW, HOpM: Kakoi B Ooyiee aOCTPaKTHON BETMYMHON U HOPMa CUCTEME OH NPOSBISET, U3
KaKoro poJia SMUCTEMOJIOTUYECKUX MIEH OH MPOUCXOIAIIMN W3 CTPaHbl, OH B TAPMOHUU WJIU B
IIPOTUBOPEYUH C FOCIIOACTBYIOLIMMH CUCTEM BEPOBAHUIN O0OLIECTBA

[Ipoekt Oyaer ¢uHaHCHpPOBAaTHCS 3a CYeT 4YacTHBIX (uHCKUX QoHIOB U MuHHUCTEpcTBa
MHOCTpaHHBIX Jes1 OUHISHIUY; €€ ydeHble OyayT NpUIialieHbl Ha cuMmno3nymax B OunHnsHauu u
npyrux ctpaHax. Ee mpoaykius Oyaer onmyOJMKOBaH B KauecTBe COOPHUKOB W MOHorpaduii, a
TaKXKe CTaTell Ha aHIJIMICKOM S3BIKE; TOCIIE KaXKIO0T0 CUMIIO3UYyMa MPOEKTa aHTOJIOTUS ero padoT
OyayT coOpaHbl, ¢ KOTOpPON Ka)KIbli YEJOBEK MHIIET OOLIMPHYIO CTaThl0, U KOTOPBIH OyneT
OnmyOJIMKOBaH M0 KaKOH-TO MEXIyHAapOIHOM wu3aatenscTBe.PenakTopckas pabora, a Takxke
BOIIPOCHI, U3JATEJIbCKHE, CUMIIO3UYM U YIpPaBICHUE BECh MPOEKT OyAeT pealin3oBaH B oduce
npodeccopa Tarasti B yHuBepcutere XelbCHHKU (OTACICHHE HMCKYCCTBOBEACHHUS U IMPOrPAMMBbI
CEMUOTHKH).

JupexTop npoekra: I3po Tarasti, npodeccop my3bikoBeeHus, Y HUBepcUTeT XeJlbCHHKH;
HMupexrop UCH; Mpe3sunent MCBY / AlIS

I/IHHI/IBI/IIIyaJILHLIe IMPOCKTHI NPUIIAIICHHBIX YYCHbIX:

1.Rimantas Astrauskas, DOIEHT 3THOMY3bIKOBeZeHUs B JIMTOBCKOM akageMuu My3bIKM U TeaTpa:
"CemMuoTHKa KyJIbTypHOTO Hacieaus: onbIT JIuTBel sxanpoB, Kanengaps Fests u gonbkiiop"

2 Kristian bankoB, mpodeccop, AUpeKTOp HporpaMMel ceMuoTHueckoi Ha HoBelid Gonrapckuit
yauBepcuret, Codust: "bonrapckuit KyapTypHOE Hacieane"

3.Michael Beckerman, npogeccop Hero-Hopk yrusepcuter, "Uelckue My3blKanbHbIe Tpaauun"
4.Majid Behboudi Apam Noukeyhani, acnmpantel u3 yHuepcutera Toponrto: "HpaHckue
apXUTEKTOPHI B NOJIUKYIbTYpHOU Kanane

5.Tuukka bBpyHuna, MarucTpant GuUIOCOPUN U CEMUOTHKH, Y HUBEPCUTET XeINbCHHKH "Duocodust
KaK 00BEKT KyJIbTYpHOr0 Hacieaus: ¢puiocodus pazyma u Tpaauuuii'”.

6.Aurea Jlomunrec, PhD. B obnactu My3bIKOBeIeHUS, YHUBEPCUTET XEIbCUHKH, TOCTIOKTOPA.
yuenslii: "Hacnenue ¢garota BoicTyIieHu# 19-ro Beka eBponeiickoe HCKYCCTBO MY3bIKH"

7.Abhijit larta, nucarenb-uccnenoarens, Cunranyp u Uaaus: "ConpoTuBieHNe KaK KyJIbTYpPHOE
Hacneaue: Poib maMsaTH U TpaauLKU B KaIIMUPCKOM BHKeHUs"

8.Christine Esclapez, Professeure ne yauBepcutetsl, YHUBEpCHTET DKC-Mapcein

I'panun ET oTpbiBKM: HHTEpHpeTanus, uMIpoBu3aius u ap Ecriture.

9.Said Eslamirad, maructpant, 11lupa3 yHuBepcuteTa: "yKpalleHHs] U TEKCTbl B CTE€HaX APEBHUX
naMaTHUKOB [lepcenonuc"

10.Tristian OBanc PhD wuccnenoBarens B banrop yHuBepcuterta, Yanbc, BenukoOpuranus:
"HccnenoBanue KyJapTypHOTO HacaeIns B My3bIKe Yaibca"

11.José¢ Dupuxe Finol, mpodeccop. Mapakaitbo yHHBEpPCHUTET: "aHTPOIO-CEMUOTHKA MPAKTUKH
PUTYaJIbHBIX)

12. Typcyn I'abutoB, mnpodeccop, anpb-®apabu, yHuBepcuteT Amnmarbl, 3apuHa MykaHoBa
noktopant PhD, HcmaramberoBa 3yxpa, mpocdeccop, anp-Dapabu yHUBEpcUTET, AJIMATHI:
"Mudonorus ¥ HEHHOCTU COBPEMEHHON Ka3aXCKON KyJIbTyphl"

13.Anyap T'anueB, npodeccop Kazaxckoro yHUBEpcUTETa MHUPOBBIX KyJIbTYP M LHMBUIM3ALUH,
Anmarsr: "[IlaMaHn3M B KOHTEKCTE Ka3aXCKOM KYJIbTYpHI'

14.Rahilya Geybullaeva, npodeccop, 3aBeyromuii 0TAeI0M JIuTepaTypbl A3epoaiikana
bakunckuit  CnaBgHckuii  YHHBepcuTeT: "Onuueckas TEOpUST M KYJIbTYPHBIX  CJIOEB:
AzepOaiikaHCKU KOHTEKCT"

15.Angélica T'oncanec, mpodeccop, Yuupepcuter Kapakaca: "PuryanpHbie Tpagunuu cpenu
Venezuelian abopurenos"

16.Tero XanoneH, kaHauaatr ydeHsldd, Wcropus, VYHuBepcuter XenbCHHKH, "OQHUIHATBHBIX
rOCYJapCTBEHHBIX IlepeMOHUH B OUHIISHANN B KaUeCTBE KyJIbTYpHOTO Hacaeaus"

17.Sari Helkala-Koiisucto, Ph D VYuensiii my3sikoBemenus, Univrsity Xenscunku, "KymsTypa
ayTUCT HApOJia ¥ €ro NMPU3HAKU"



18.Bujar Xomxka, mokrop ¢uinocoduu, HaydHbld cOTpyAHHK YHHBepcurera HOro-Bocrounoit
EBpomnsl, TeToBo, MakenoHus: ""caMOOBITHOCTH U KYJIBTYPHOTO Hacieaus: AnOaHCKUN OmbIT".
19.Jean-Mapu Jacono, Professeur-ge-na Sociologie ne Musique, Yausepcurer d 'Aix-Marseille, ap
Fethi Canax, Professeur ne Musique u ap musicologie I'Ecole Normale Superieure De Kouba a
Amxupe: «AHTponosoruueckue culturels u np cutyarmu postcoloniales EN Algérie u ap En France
»

20.Holger Kaasik, acnupant, Wcropus, VYuuepcuter XenbCHHKH: «banTuiicko-HeMeIKon
KyJIBTYpBbl B CTpaHax bantuu, ocobeHHO B DCTOHUM

21.Katriina Kajannes, gonent B obsactu nuteparypsl, YHuBepcuter IOBsickiomns: "CoBpeMeHHbIE
BO3MOKHOCTH (DMHCKOM JTUTEpaTyphI"

22.Seema Khanwalkar, mpodeccop xypHanmuctuku Axmenabane yHuBepcurera: "WHmuiickuit
HapOJHOM KYJIbTYpPhI U €€ COBpEMEHHbIEC Bepcun'"

23.Pirjo Kukkonen, npodeccop HIBenckuii IlepeBon, Yuusepcuter Xenbcunku: "Det Nordiska
litteréira arvet. Den Nordiska dimensionen s dversittning: Oversittare ou dversittningar Memnan
spraken s Hopuen "

24. Tuomas Kuronen, kanauaar Hanken, "criopTuBHBIE KITyOBI M PYKOBOJICTBO: TeJIeCHAas KYJIbTypa
U paJuKaJbHble OJUTUYECKUE N3MEHEHUS"

25.Altti Kyycamo, mnpodeccop ucCKyccTBOBeAeHHs, yHuBepcutera Typky: "UrambsHcKuid
MaHbEpPHU3M KaK UCKYCCTBO UCTOPUUYECKOTO Hacaeaus"

26.Andres Konno, acnupant, CMU wuccnenosarens, Tapryckuit yHuBepcuteT: «KynbTypHOe
HacJleIue Kak JUCKypCUBHAs IIpaKTHKa: KapTupoBaHue DctoHuu Perpocnextusa 2000-x ronos"
27.Alexandros Lagopoulos, mouetHslii mnpocdeccop, YHuuepcuter Apuctorens, CallOHUKH,
"JlpeBHErpeyeCKnii HaclIeUue B TOPOACKUX CTPYKTYP U apXUTEKTyphl"

28.Antonio Jlaii, Professeur, nemapramentoB ne Musique, I[lapmxckuit ynuepcurer VIII,
«CapauHuu apxandeckue TPaJUullii TOCTUHAS B COBPEMEHHOCTD)

29.Bernard Lamizet, Professeur emerite, YuuBepcurer-ne-JInon Jlrombep 2, «Le Principes mio
Journalisme Dans La Politique Francaise»

30.Massimo-Jleone, mpodeccop CEMHOTHKH U KyJIbTYpPHBIX CEMHOTHKH, YHHBepcuteT TypuHa:
"HacnenoBanue Penurus: kynpTypHo CeMHOTHKA ITpelaHHOrO Hacaeaus."

31.Grisell Macdonel, Doc crtyaeHT yHuBepcutTera XeIbCUHKH, "HCIIOIHUTENBCKAs IpPaKTHKa
€BPOTEICKON KIacCHYecKON My3bIkH 19-ro Beka, B 4acTHOCTH, KoHTpabaca; PaboTrel Bottesini B
CBETE HK3UCTEHIUATBHON CEMHOTHKH ".

32.Marko Mapuma, IOK YYHTCS B YHHBEPCHUTETE XEIbCUHKH: "ApPXEOJOTHs W KYyJIbTYPHOE
Hacneaue. Pa3paboTka TeopeTnueckux Moneneit no Peircean ceMuoTHKY "

33.Dario Maptunemnu, npodeccop HUCKycCTBOBeleHUs, KayHacCKuil  TEXHOJOTUYECKUA
yHuBepcuteT: "My3blka Kak CONPOTHBIIEHHE U MOJUTHKA: ABMXKEHUs NecHio B PunisHauu, Jlutee
u Utamun"

34.Roberto MacTposiHHYM, Hay4HbIH COTPYAHUK CEMHOTHKA, 3CTEeTHKA U Quiocodusi, Y HUBEPCUTET
Typuna: "Ox3ucrennuanbaas Cemuotuka, Griocodckast anrponosorus u Anthroposemiotic"
35.Jean-Knox Mbarga, Professeur a 1'Université ne Synne, KamepyHn: «Vestimentary 3HaKk Kak 3HaK
KaMEpPYHCKOT'O KyJIbTYPHOI'O HACJIEIUs»

36.Ricardo MownTeiipo, mpogeccop cemuoruku B Universidade Anhembi Morumbi B Can-Ilaymy:
«CeMHOTHKA HaclieIue KOPEHHbBIX Opa3uiIbCKUX OOIINH»

37.Lina Navickaite MapTuHena, JTOKTOPaHT yHHMBepcHTeTa XenbCUHKHU: «JItoasur v berxoBeH
reporyYecKkoro 3Hak (opTenuaHo HCIONHUTEIbCKOrO ucKyccTtBa:. Coxpanenne u (Re)
uHTepHpeTanuu My3bIKalbHbIA KaHOH"

38.Zeynep Omnyp, mnpodeccop apXUTEKTypbl, JAE€KaH apXuUTEeKTypHOro (axynprera, Yankas
yHuBepcuteta, Ankana, Tanax 3us, mnpodeccop, Onyp Aime EDK, acnupant: "Bausuue
PecniyOmuku (1923) m ero orpakeHus B apXUTEKTypHOM TekToHUKH B Typuun: Typeuxas
CoBpemenHas apxurekrypa JBmxenue "

39.Vesa Marteo Piludu, acnupant Penurus UccnenoBanus, YauBepcuter Xenbcuaku: "[lecHu u
o0psanasl Mensenns: Evergreen ¢punckuit mug"



40.Martin Ilonak, acnupant YHuBepcurera Macapuka B bpHo, Yenickas Pecnybnuka: "Yemnicko-
(uHCKUN My3bIKaIbHBIN (osbkiIop: CpaBHUTEIBHOE UCCIeI0BaHE"

41.Niclas Sandstrom, nokropant, O0pa3oBanue, YHUBEPCUTET XEIbCHHKH: "Tiepeaada HacIeaus B
y4eOHBIX CUTYAIUSIX ISl MOJIOACKHBIX KYJIBTYp B 00IIECTBE MOCTMOIepHA"

42 Lorenzo CaHTOpO, NOCTAOKTOPA Y4€HbIN, PUMCKkuil yuuBepcuteT ", uest repousma B nucarenei
J'Annynimo, Hoffmansthal u Pomman u ero BiustHue Ha €BpOINEHCKOW HIIGHTUYHOCTH"

43.Anthony Curep, mnoueTHblii mpodeccop 3THOMY3bIKOBeneHUs Jloc-AHmKkenece, HaydHBIH
corpyaauk CmutcoHoBckoro MuctutyTt, Folkways 3amucu: "KynbTypHOE Hacneaue bpasunuu
ABTOXTOHHBIX HapO/10B"

44 .Hamid Pe3a Shairi, Directeur mto agenapramenToB ato Francais a I'Université Tapouar Monapec,
Terepan: «Quand ne Valeurs existentielles déstabilisent 1'enonciation. ne CAS-ne-na-nos3uu; u ap
Jle MUHHUATIOPBI persanes »

45 Dmitriy IlymunuH, KaHauaaT wuccienoBaresib B [ OCyTapCTBEHHOM HHCTHTYTE€ HCTOPUHU
uckycctB, Cankr-IleTepOypr: "Pycckuii [[yxoBHOE Hacieaue OT KOHIIA BEKa JI0 HAIIETO BPEMEHU B
obnacTu uckyccrsa u punocodun”

46 / Gino Credanu, Credanus Guerra Jlucu, moueTHsii mpodeccopa, Pum, nupexkropa Globalita mu
linguaggi maCcTUTYTa M Sinestesiarte MpoeKkTa "HTATBIHCKOTO 0APOKKO MCKYCCTBA aHUMHPOBAHHBIC
B CEMHUOTHUYECKOTO MOJX0/a IPeHATaTbHOU CTHIeH"

47 Kalliope Stiga, mOCTAOKTOp Y4eHBIH, AGUHCKHIA YHUBEPCUTET, "My3bIKa U UICOJIOTUS B CBETE
BbIxozae Mikis Teomopakucy"

48 .Marjo Suominen, TOK. CTyJICHT YHHBEPCUTETa XEIbCHHKHU: «0APOKKO OIMEPhI M €€ ayTECHTUIHOM
ucrionHeHuu: Pabora uieHTHuHOCTH B coBpeMeHHou anoxu: Jleno G.Fr. 'eanens "

49 Mieczyslaw  TomameBckuii, mpodeccop My3bikd, KpakoB My3bIKaabHas —aKaaeMUs:
"EBponeiickuii My3bikanbHOU Tpaaumuu ot berxosena o llonena"

50.Anu Valtonen, npocdeccop mapkerunra, B Jlammanauu, YuauBepcuteTa, Aku-Maypu Huhtinen,
npodeccop, PUHCKUI HAIMOHANIBHBIN YHUBEpcUTeT 000poHbl: "MeTtonabl Tena B BoeHHOI"
51.Ifigeneia Vamvakidou, mpodeccop momkonsHOTo oOpasoBanusi, Andromachi Solaki, Jlazaps
Papoutzis, acnupantoB B YHuBepcurere 3amaaHoii Makenonun: "[IpencraBienue cmopTta B
BusyasbHOM Matepuaie 2004 Onmumnuiickue urpsl B AQuHax" IepeMOHUU OTKPBITHS. "
52.Flzwieta u 3mgucnaB Wasik, IIpodeccopa Iloznanu "Bompochl 3K3HCTEHIIMAIBHOMN
(heHOMEHOIOruH A3bIKa"

53.Wei Quanfeng, mnpocdeccop HHOCTpaHHBIX A3bIKOB, ChluyaHb yHUBepcuteTa: «lcciaenoBanue
L[31H ¢ TOYKHM 3pEeHHUs IKZUCTCHIIMAIEHOTO CEMHOTHKAY

54.Heidi Wirilander, acnupanT my3eeBenenusi, YHuepcuter lOBsckions: "KynbTypHoe Hacienue
Kak mpoiiecc: My3en, OMOIMOTEKH U apXUBHI B KAUE€CTBE MECTA KOJIJICKTUBHOU MaMsITH"

55.Vilmos ®oiirt, mnpodeccop, 3aciaykeHHBbIH, Qoiabknopa, O1Bem JlopaHa YHHBEpPCHTET,
Bynanemt: «9kx3ucteHmanpHas Teopus Benrepckuii Taner roma

56.Lu Zhenglan, I'enpu Yiheng Yxkao, mpodeccopa CEeMHOTHKH, YHHBEPCUTET NPOBHHLIUHU
Cphruyanb, "KUTalHCKON UCTOPUHU U KYJIBTYphl B COBpEMEHHOM KHHO B KuTtae"



